HIGHLIGHTS REPORT

RAIC International Indigenous
Architecture and Design Symposium

May 27, 2017

Wabano Centre for Aboriginal Health
Ottawa, Ontario

- -

D

. S
“. v
A y

RAIC | IRAC . ,’ P -
Royal Architectural Institute of Canada 3 P p L
Institut royal d’architecture du Canada 1 - =5

p——

Eagle Feather Fan, Blackfoot Crossing Historical Park, AB



TABLE OF CONTENTS

EXECUTIVE SUMMARY

ABOUT THE RAIC INDIGENOUS TASK FORCE
ABOUT THE ROYAL ARCHITECTURAL INSTITUTE OF CANADA

ACKNOWLEDGEMENTS
ATTENDEES
6(66,21 21 (KE@RA SESSIONS FROM AOTEAROA NEW ZEALAND

1. Cultural Magnitude: Interactive visual mapping - a hybrid network for indigenous data ...

2.Te Kawenata o Rata A covenant between New Zealand Institute of Architects and Nga Aho,
the society of M&ori design professionals......................

3. The evolution of Marae Aotearoa, New Zealand as a critical factor in cultural resilience ...

4. Papakainga Design Principles and Applications.........
5.Decolonizing the Colonial City ......

6. Te Aranga Design Principles........

7. Nga Aho: Network of M&ori Design Professionals ...

6(66,21 7:2RESPECTING THE LAND & IDENTITY
1. Cultural sensitivity and environmental responsibility ...

2. Building for the Future: Passive House for Indigenous Communities ...

3. Blackfoot Crossing: The Building Form as a Metaphor for Traditional Knowledge ...

6(66,21 7+5(CREATING CONSENSUS & ENGAGEMENT
1. Architecture and Consent

2. Urban Engagements for Indigenous People ...
3. Original Teachings: ‘Grandfathered Into’ an Architecture of Reconciliation

6(66,21 )283NBIGENOUS DESIGN: TOOLS, METHODS & PROCESSES
1. Re-Operationalizing Indigenous Culture: Architecture as Storytelling ...

2. Exploring Conciliation through Architecture Nehiyawak (Plains Cree) Perspective ...

3. Aboriginal Form — Not Just a Wrapping to Functionality: Cultural Expression Resulting
from Community CONSUIALION ..o

*$7+(5,1* &,5&/(6(@,*16%8,/" ,1,7,87.9¢(
VOICES




EXECUTIVE SUMMARY

The RAIC International Indigenous opment, and consider the reciprocal
Architecture and Design Symposium well-being and quality of life of the
took place in Ottawa on May 27, 2017. people.”
Held in conjunction with the RAIC’s The one-day symposium was held
annual Festival of Architecture, the on the unceded traditional territory
symposium was the rst project un- of the Algonquin Anishinabek. Elder
dertaken by the RAIC Indigenous Albert Dumont smudged the room
Task Force. and gave the opening prayer. The ven
With 160 registered delegates, it ue was the Wabano Centre, designed
attracted a broad cross-section of In by Canadian architect Douglas Cardi
digenous participants as well as archi nal, FRAIC, of Blackfoot, Métis and
tects, designers, and other professien European ancestry.
als working in Indigenous contexts. The RAIC 2017 President, Ewa Bi
Dr. Patrick Luugigyoo Stewart, eniecka, FIRAC, introduced Mr. Car-
MRAIC, chair of the RAIC Indige - dinal, an internationally-recognized
nous Task Force, welcomed partici Elder in Indigenous architecture and
pants and explained that the task force community planning. He spoke about
seeks to celebrate and expand Indige the Indigenous peoples’ thousands of
nous architecture and design in Cana years of knowledge and presence on
da and around the globe. The sympo these lands that should be expressed
sium with its theme of Reconciliation, through an architecture of beauty,
Place-Making, and Identity, is an im balance, and harmony.
portant step in the journey, he said. “It is important for Indigenous na-
“Too often First Nation, Métis, tions to restore the traditions of ma
and Inuit capital projects are designed tricultural society that respect nature
with minimal community involve - and women,” he added.
ment, and ultimately fail to meet com More than 20 Indigenous archi
munity objectives for this reason,” tects, designers and other professien
said Dr. Stewart. “We need designers als, students and interns — from Can
and designs that can create long-termada, the United States, New Zealand
relevance, exemplify a respectful cul and Australia — presented as speakers,
tural and economic and environmen panelists, and moderators. While the
tal responsibility to sustainable devel presentations were remarkable for
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their diversity of topics and the many Indigenous nations and cultures repre ¢ These designs resonate and contribute positively to healing, cultural trans
sented, some overarching themes emerged. mission, and reconciliation when they are rooted in Indigenous teachings

Architecture has an important role in giving agency back to Indigenous and cultures, values, themes, symbolism, form, and natural materials.
people to reclaim their heritage, reconnect with their learnings and tradi = Indigenous architecture is an international movement, providing mutual

tions, and express their culture and aspirations. learning, support, and effective practices, such as the Maori Responsiveness
Architecture is a powerful means to imprint on the urban, rural and North Design Principles for decision-making on design, planning, procurement,
ern landscapes the thousands of years of knowledge and presence of Indig  2nd service delivery adopted by Auckland, New Zealand.

enous peoples. * Through education and practice, Indigenous architecture offers a regener

The design process in Indigenous architecture and community planning is ~ 2tive voice and new solutions to challenge and amend the colonial world-
fundamental where Elders, community, architects, and designers together ~ VieW that dominates the architecture and community design landscape.
create a common vision. The feeling of optimism, energy, and momentum at the symposium inspired
Indigenous values of culture, connection, community, respect, reciprocity, Members of the task force, led by Mr. Cardinal, to submit a proposal to the Can
harmony with the natural world and environmental sustainability are at the 2da Council for the Arts to represent Canada at the 2018 Venice Biennale in-Ar
heart of the process and the design. chitecture. The proposal, titled UNCEDED: Voices of the Land, was accepted

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium



and the winning entry was announced
on September 19, 2017 in Toronto at
the RAIC Moriyama International
Prize gala. The 2018 Venice Biennale in
Architecture takes place from May 26
to November 25, 2018.

The RAIC International Archi -
tecture and Design Symposium was
a day of inspiration, architectural ex
citement, and new connections.

The RAIC extends a sincere thank
you to all who contributed to the

Jake Chakasim, Wanda Dalla
Costa, David Fortin, MRAIC,
Alain Fournier, FIRAC, Ryan
Gorrie, MRAIC, Ray Gosselin,
Matthew Hickie, Rachelle Le-
mieux, Kateri Lucier-Laboucan,
Daniel Millette, Brian Porter,
MRAIC, Ouri Scott, MRAIC,
Bill Semple, MRAIC, Eladia
Smoke, Jason Surkan, Cheyenne
Thomas, David Thomas, and
Alfred Waugh, MRAIC.)

cate with and on behalf of Indigenous tices and processes in Indigenous -ar
communities. The RAIC and the ITF chitecture and design and celebrate
members believe that architecture is Indigenous design, architecture, and
a public-spirited profession with an place-making.
important role in reconciliation — ac The working group sought a mix of
dressing injustices by giving agency presentations providing innovative ex
back to Indigenous people. amples in urban spaces, as well asin rural,
Across Canada, there are an esti remote, and northern First Nations, In-
mated 16 registered Indigenous ar yjt, and Métis communities. Proponents
chitects, many of whom are members yere asked to demonstrate sensitivity to
of the task force. All members are |ngigenous values of culture, connec

event’s success.

Elder Albert Dumont

All the delegates who traveled
from near and far to attend the
symposium

RAIC staff
Consultant Louise Atkins
Volunteer Barb De Ruyter

Sponsors, partners, presenters
and moderators

Wabano Centre staff

Members of the RAIC Indige-
nous Task Force working group
(Patrick Stewart, MRAIC, Allan
Teramura, PP/FRAIC, James
Bird, Calvin Brook, FRAIC,
Harriet Burdett-Moulton, FRA-
IC, Douglas Cardinal, FRAIC,

committed to increasing this number, tion, community, respect, reciprocity,
strengthening the network, increas pammony with the natural world, and
ing the prole of Indigenous archi-  gnyironmental sustainability.

tecture and design, and collaborating  the RAIC received 68 proposals
with similar organizations in New  fom across Canada, as well as New

: Zealand and the United States. They zea1and. Australia, the United States,
of Canada (RAIC) Indigenous Task determined that an international sym 4 Norway, to Il 12 spaces on the

Force (ITF) was of (?Ially launched posium would be an effective inaugu symposium panels. As a result, the
on June 9, 2016, in Snuneymuxw ral project to advance these objectives : :

. : . : . working group made the unanimous
territory (Nanaimo, British Colum - and as a starting point for other mean decision to privilege Indigenous voie
bia) during the 2016 RAIC Festival ingful initiatives. es for the rst symposium and con
of Architecture. Over 30 individuals To plan the symposium, the Indig idered only speakers self-identifyin
who are Indigenous or who work in  enous Task Force formed a working siderec only sp K 9
Indigenous contexts are members of group that de ned the symposium as Ind_|genous._ Th_e working  group )
the ITF, including architects, design objectives: building the Indigenous made its selection in December 2016:
ers, academics, intern architects, andTask Force network; increasing its sglectgd speakers 1repre§ented a broad
architecture students. public pro le; and featuring key top- dlve_rsr[y of C?‘”adas regions, types of

The purpose of the ITF is to foster ics of interest. design expertise, and age.
and promote Indigenous design and  The RAIC launched an open call
architecture in Canada in rural, Métis for presenters in October 2016. The
and Northern communities, First Na-  call invited proposals for short pre

tions and urban spaces, and to advo sentations that focus on best prac

ABOUT THE RAIC
INDIGENOUS TASK FORCE

The Royal Architectural Institute
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ABOUT THE ROYAL ARCHITECTURAL
INSTITUTE OF CANADA

The Royal Architectural Institute of Canada is the leading voice for excellence
in the built environment in Canada. Representing about 5,000 members the
RAIC advocates for excellence, works to demonstrate how design enhances the
quality of life and promotes responsible architecture in addressing important
issues of society.

www.raic.org

RAIC | IRAC

Royal Architectural Institute of Canada
Institut royal d’architecture du Canada
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Architecture and Design Sympe attend the symposium.

sium was made possible through the  Carleton University's Azrieli School
generous support of sponsors from of Architecture and Urbanism led the
business, government, academia, and3athering Circles design-build prof

not-for-pro t/non-governmental or - ect. The school generously donated
ganizations. the time and resources of faculty, staff,

We extend our thanks to the Ti architecture students, and studio facHi
tle Sponsor, Stantec Architecture, ties for this project and engaged Gignul
which was represented at the sym Non-Prot Housing Corporation El -
posium by Stantec Vice-President of ders and staff in the design process.
Aboriginal Affairs and Indigenous The RAIC appreciates the help of
engineer, Denise Pothier. the universities. _ _

We also express appreciation to our | e Patrons Fund is an opporturi

. ; ty for patron organizations, including
Supporting Sponsors, Dialog and Par : .
kin Architects. the RAIC, to receive grants in honour

. . of Her Royal Highness, Queen Eliza
as Str?(gc'll'ailtlle:hgncl;is%? ;2rl?:[EZeHSOL:§|r;g beth II. The RAIC thanks the Patrons
sium report P YMPO " £und for facilitating attendance of 15

) Indigenous architectural students and
The RAIC acknqwledges the gen interns by supporting their registra
erous grant received through the

. _ '~ tion and related costs.
Global Opportunities for Associ- Many thanks to Lu'ma Native

ation'’s program of Global Affairs o,sing Society, Elder Albert Du-
Canada. This grant made it possible mont, and Linda Lavallee for donat

to subsidize the costs of international ing gifts for the international delegates
speakers from New Zealand, Austra gznd the prize draws.
lia, and the United States. All of these generous sponsors
Several schools of architecture, provided the means to offer the sym
including Laurentian University, the posium and empowered the work of
University of British Columbia, Uni -  the RAIC Indigenous Task Force.
versity of Toronto and the University We are deeply grateful. Thank you.
of Waterloo supported Indigenous afr  Merci. Meegwetch.
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Manuel Baez

Marc Bartolucci
Marc Bertrand

Ewa Bieniecka
James Bird
Jonathan Bisson
Susan C. Black
Lucy Bonanno

Vlad Bortnowski
Calvin Brook

John Brown

Harriet Burdett-Moulton
Douglas Cardinal
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WELCOME REMARKS:

PATRICK REID STEWART
MRAIC

Dr. Patrick Reid Stewart|Luugigyoo
is a Nisga'a architect, associate
professor at the McEwen School of
Architecture at Laurentian Univer -
sity in Sudbury, Ontario, and chair
of the RAIC Indigenous Task Force.
Dr. Stewart is a past-president of
the Architectural Institute of British

Columbia and past chair of the Pro -
vincial Aboriginal Homelessnhess

&RPPLWWHH +LV HSRQ\PRXA\

Chilliwack, BC has a First Nations
community development focus.
Dr. Stewart obtained his Ph.D. from
the University of British Columbia in
2015. The title of his dissertation is
Indigenous Architecture through In -
digenous Knowledge.
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1Jp $KR LV D QDWLRQDO Q
OPRUL GHVLJQ SURIHVVLR(
seeks opportunities to raise aware -

ness, increase knowledge, foster
relationships, and develop capac -

LW\ LQ OPRUL GHVLJQ DQC
LVVXHVY OPRUL FXOWXUDO
process, and practices are shared

and developed through a network

that supports and upholds tradi -

tional cultural relationships.

1Jp $KR PHPEHUV GH-OLYHU
ries of seven short, sharp presen -

tations done in the Pecha Kucha

model. Known as a “Kora” event, it
UHSUHVHQWHG WKH GLYHU\
design practice, igniting conversa -

tion and ideas. Each 20-slide pre -

sentation lasted seven minutes.



1. Cultural Magnitude: Interactive visual mapping
- a hybrid network for indigenous data

Presented by Shayna-Lucy Curle

Cultural Magnitude is the exploration of the devel - loss over time with vector overlays. Choropleth maps
opment of a tool that acts as a digital representation were used to look at where tribal populations are cur -
and storage place of Z KD N D Jlin&De) and W D R Q Jdéhtly living compared to where their tribal lands are.
SUHFLRXV WUHDVXUHYV W LV D FXPMW XHKBRO RSOMHRWXK D BRWU FRPQRAWP GUDPDWLF XUEDQL]J]DWLRQ

to understand their spiritual bounds to physical loca - RI OPRUL SRSXODWLRQV 6+$<1$¢/8&< &85/(
tions — a tangible foundation for a virtual P D U [aht The second design exploration set out to visual - 1JPL 7DKX
cestral community of buildings). ize in a tool, traditionally non-physical, but inherently

OPRUL DUH D ODQG EDVHG SH-R SepdtialRiQaGand uhitdrnaRoQ. Q keRaul acts as a dig -

Shayna-Lucy Curle has recently

ed to their tribal lands. However, these populations ital P D U BAnrd can connect individuals to their tribal _ . )
o : . . submitted her thesis in pursuit of
are urbanizing, and there is fear that these rural lands lands and Z K D U H@&eting houses) and is a stor- ) )
. . her Master of Architecture at Vic -
may disappear. age place for stories, songs, and knowledge. The tool toria University of Weli N
7KH\ DUH OHYHUDJLQJ GLJLWDO KNS YLD JWRULKREVWRERILFDO |UDPHZP{QH Ak WY UWCU’ Wxu
. . o . Zealand. Her thesis explored the
presence in the landscape and to protect tradition - to reconcile individuals to communities. It also has .

. , . . o . . development of a cultural informa -
al lands for future generations. This system is avail - implications for Indigenous data sovereignty and the tion modelina and visualization tool
DEOH RQOLQH WR OPRUL SHRSOH devétop@EnEoX et @aks tovakddssSdontraV and dis - . g .

. . . that aids in a deeper understanding
and present and to protect the future. The semi-open seminate tribal data.

of holistic tribal environments. The

tool acts as a digital representation

and storage place of ZKDNDSDS
(lineage) and W D R (peDious trea -
sures), and as a cultural resource for
OPRUL WR XQGHUVWDQG
bounds to physical locations. She is
looking at continuing this work as a
start-up company in Wellington.

source system is being implemented in cities to show
KLJK GHQVLW\ DUHDV RI XUEDQ OPRUL SHRSOH
Ms. Curle’s thesis project investigated how to re -
connect an urbanized population with their ances -
WuUuDO ODQGYV DV D ZzD\ WR PLWLIJDWH WKH RQJRLQJ H-HFWYV RI
colonization, and to prevent the loss of more PDUDH
OPRUL PHHWLQJ JURXQGYV
7KH ®UVW GHVLJQ H[SORUDWLRQ zZzDV PDSSLQJ ZKHUH
FXUUHQW OPRUL SRSXODWLRQV DUH LQ 1HZ =HDODQG DV GRW
density maps and comparing them to Indigenous land

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium |11
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2. Te Kawenata o Rata A covenant between New Zealand
Institute of Architects and Nga Aho, the society of
Maori design professionals

Presented by Elisapeta Heta

p%LQG IDVW DOO SDUWV RI WKLV KRXVH WK D-W AbHGngPthis vidliHe@iteAndio@rBusvahdade et arfdl LQilitafien across
JHWKHU VR DOO PD\ IRUP DQ HYHUODVWLQJ ER(CFDQ\+BRYNEVERHVVERIVVENFO/XHB UXE BIHVLIQ WR

EWLUOLQJ :KDQDX D $SDQXL WULEH + HQVXUH OPRUL DQFHVWUDO QDPHV DQG GRFDO
Just as all the components of a house must come together to keep its oc - corporated into the designed environment;
cupants warm and safe, New Zealand itself must come together and move « LGHQWLI\ DQG SURWHFW VLJQL®FDQW VLWHYV DC
WRZDUG D WUXO\ ELFXOWXUDO DUFKLWHFWXUH W K Dhdseltd/inforkh Yhd GeRigntbned lantkdelz@inenstb @infeytéla
explained Elisapeta Heta during her presentation. VHQVH RI SODFH DQG LGHQWLW\ IRU 0OPRUL

,Q JHEUXDU\ WKH 1HZ =HDODQG ,QVWLWXWH.RIgHHKL N DHG 408D ORF WKR QDWXUDO HRYLURQ
Aho signed Te Kawenata o Rata, a document that sets out the relationship — QD VLIQL®FDQW WR OPRUL IHDWXUHG DV NH\ QDYV

the “everlasting bond” — between these two organizations. The agreement Following the signing of Te Kawenata o Rata, the next steps will be to de -

FRQWDLQV ®YH DUWLFOHYV WHUPLQH KRZ 1Jb $KR ZLOO EH UHSUHVHQWHG RQ Wt
1. Respect for each other’s heritage and customs, current needs, and  establish a working program between the two organizations. The goal is to

aspirations for the future; create sustainable networks and educational initiatives enabling an industry
2. BHFRJOLWLRQ RI ,QGLJHQRXV DXWKRULWA ! IWdI?Q/Fs'WthR/ZL%'ﬂ%{'Y}\M RS &R MV BRIG WS HIGBIRQWK D P R |
of the land).

mensions of knowledge and the environment; g _ . _
In closing, Ms. Heta acknowledged that the shift to a bicultural archi -

3. Acceptance of one another's roles in protecting and promoting  tectyre will take time — and the transition to a genuine understanding and
OPRUL NQRZOMENDF®WXUH DQG FXVWRPYHyQHERH @Y @BRRIL FXOWXUH ZLOO SODFH FRQVLGH

architecture; tal and physical demands on Indigenous members within the architectural
4. $*UPDWLRQ WKDW D VSLULW RI JHQH UR VprafessionQBst, she erphasizedihairhe renvards@ill b re Brawing on the
all actions; ZRUGV RI OPRUL OHDGHU LK KDFHVFR®GDWRR IDU Q

5. 2Q0JRLQJ UHSUHVHOQWDWLRQ RI 1Jb $kR RQ WRHVERWo il K RYWREQHE YRR PXFK QRW WR GR PRUL

,Q SUDFWLFH DSSO\LQJ WKHVH DUWLFOHY PHDQV LQFOXGLQJ OPRUL KLVWRU\ DQG DUW LQ
WKH GHVLJQV FUHDWHG IRU OPRUL DQG QRQ OPRUL FOLHQWY DQG FRPPXQLWLHY DOLNH

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium



3. The evolution of Marae
Aotearoa, New Zealand as a
critical factor in cultural resilience

Presented by Rau Hoskins

JRU WKH OPRUL PHRIDIHH VIODFHY RI JDWKHULQJ I
where culture can be celebrated, important spiritual activities can be con -
ducted, and knowledge can be passed down to build strength within the

ELISAPETA HETA RAU HOSKINS community. 0 D U Bxist all over New Zealand and have withstood the test
1JPWL :DL :DLNDWR 6DPRDML +DX 1JPSXKL of time throughout colonization — and continue to be a vital part of every -
7RNHODXDQ GD\ OLIH IRU WKH OPRUL SHRSOH

. . . L . . OPRUL DUFKLWHFW 5DX +RVNLQV H[SORUHG WKH
Elisapeta Heta is an architectural Rau Hoskins is a Director of design -

riance of the P D U,Dgresenting numerous examples of how these
graduate, artist, and educator. An  75,%( DUFKLWHFWYV DQ QGOE}%(‘Q?R;({/ 0P : g nume P .
" _ e . structures have been built, used and maintained over the years. While P D-U
engaged and politically activated  specializing in culturally-based archi -

. . . : DHFRPH LQ PDQ\ GL-HUHQW VKDSHV DQG VL]HV t IUR
artist and designer, she is interest - tecture and urban design, and a lec - _

_ . and small wooden structures to modern steel and glass structures like one
ed in how space and place can have turer and coordinator of Te Honon -

lo [ h llington waterfront — Mr. Hoskins explained they all
a positive impact on the lives ofthe JD WKH &HQWUH IRU OPRUL %EREWH%WW P y

. ) . lay a similar (and critical) role in contributing to the cultural resilience of
communities in which they function.  and Appropriate Technologies with - % g RUL F F(e PPXQ L)W LHYV J
Ms. Heta works at the architectural in the UNITEC Institute of Technol -

. In recent years, P D U bade cropped up increasingly within academic
- oM fRpPAQYE f architecture.
®uP DVF_’D[ ZKHU_H YKH d. FGIH G a LQVWLWXWLRQV KHOSLQJ ERQG VWXGHQWYV -DURXC
the Waka Maia cultural navigation Mr. Hoskins is a founding member

H H H[DPSOH L SDUWLFXODU WKH VWUX
group. She is a core team member DQG IRUPHU FKDLUSHUVRQV&PHQP KRR [ . Q ) .
. . : 2004, which now serves as a “school within a school”, fostering a sense of
of Architecture+Women NZ and sits ~ and the current chairperson for Te

on the board of the New Zealand ODWDSLKL WKH QDWLRQD O BB ANtk IAsQy @npng the students. _
. . . Mr. Hoskins was a key member of the New Zealand project team at the
Institute of Architects representing ~ advocacy body. He has more than 20

WKH 1Jp $KR QDWLRODEHDOUMW HREMURHQFH ZLWK (;%I—IZI)QIUIIZ_HFﬁL&JFKLWHFWXUH %LHQQDOH LQ ZKLFK D

. . ) PRUL DUFKLWHFWXUH WR WKH ZRUOG +H GHVFULLE
OPRUL GHVLJQ SURIHVVMRitydbased design projects and

VSHFLDOL]HV LQ WKH GH thj% mmsst?g!rﬂguq?rw.ng, and construction of a ZKDWD L@[[b@tbd
. L storehouse), which contained a model of the Auckland War Memaorial Mu -
educational institutions.

VHXP ZLWKLQ LW t D SRZHUIXO GHPRQVWUDWLRQ R
tural technologies and European design principles.

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium | 13
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4. Papakainga Design Principles and Applications

Presented by Jade Kake

3DSDNPIs@J@m of housing de-
velopment which occurs on multi -

URRI
sense of protection and shelter and

presence). Her research is based on
the philosophy that housing solutions

SO\ RZQHG OPRUL RU DQFHRWUPB WD Y&RXIOH EH LualiM dklate W théundllatirtg land -

literal meaning of SD S D N PHoQsihD
is “a nurturing place to return to.”

The focus of the presentation was
on design principles and process as
applied to SD S D N bdt @é pre-de -
sign, master planning, and concept
GHVLJQ VWDJHV 7KHVH

e community visioning
nigues;

» use of GIS technology to pro -
duce cultural maps (alongside
more traditional land feature
maps); use of participatory

tech -

design techniques (kit-of-
parts) in community design
workshops;

»  culturally-based design prin -
ciples for site planning and

°RRU OD\RXWYV EDVH§HI§§ %Q@W

al knowledge and precedent
analysis.

Jade Kake's Master of Architecture
thesis, completed in 2015, examined
S D S D N kas @radlel for the cultural,
social, economic and environmental
regeneration of communities in New
Zealand. The thesis explored how
architecture can facilitate the recon -

economic and social development
initiatives that are co-created and
co-designed with the community.

In addition to providing some of
her theoretical, unbuilt examples, Ms.
.DNH SUHVHQWHG WKH
PjEcD &t Bastion Point by Stevens
Lawson architects as a built example
of contemporary SDSDNPRLQJD tribe on land that they bought back

.PLQJD 7XDWDKL LV -D fromkhe Eidwh ilY 1996.

ODJH GHVLJQHG IRU 14JbW Naluks sltdd tG kenvironmental
VFHQGDQWYV L Q F O X G L Qwellbbing\ahd) sst@raleQddsign are
SURSRUWLRQ RI ®UVW Wpréseht khRHe FoRz @ kekd Waste ini -
It is located on the ancestral land of tiatives, including stormwater planting,

WKH 1JbWL :KPWXD , QG L sdtapBRnely asdtRIB@ridtworks.

7KH .PLQJD 7XDWDKL SURMubuidAapprbrdtey  housing
to represent the identity and commu - WKDW LV VHQVLWLYH- WR
nity values of its residents. The build - ed-family dynamics and responsive
temporary in
OVR GUD zZhdirQahi id &k, $&yRNAs. Kake.
WUDGLWLRQDO O0OPRUL DUF KérWhddsisWprojett ingludedVie -
Crafts as well as the local landscape.  cording oral histories and participa -

Terrace houses are set in blocks  tory design techniques to engage the
of three or four and arranged around  community in the design process.
two communal outdoor gathering In this process, the role of the
spaces which contain playgrounds, architect is reframed as skilled facil -
BBQ areas, and vegetable gardens. itator and interpreter, drawing upon

The buildings’ distinctive forms  technical, social, and cultural exper -
draw inspiration from the landscape, tise to empower people to take a piv -

scape and ridgelines of the Auckland
isthmus.

7KH ®QDQFLDO
scheme allows for individual home
ownership, while communal owner -
shih QfJtBe [AXdDiyVrbeittained. The
project has a strong emphasis on

QHFWLRQ RI OPRUL SHRSUBHFREAFRIDIO) OMDKHE W XU ORI Xd@GrLtQeldesigh@Ftbeir com -

and the resumption of D KL (llwing

noes and ridgelines. The long gable munities, she says.
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IRUPV XVHG WKURXJKRXW R-HU D

IRU WKH

JADEKAKE
JPSXKL 7H $UDZD

SURYLGLQJ D-RUGDEOH KRXKID(?\IJDWLﬂ(I-Y\H(HXWFK

Jade Kake grew up in Australia
and holds a Bachelor of Architec -
tural Design from the University
of Queensland in Australia and a
Master’'s degree in Architecture
from UNITEC Institute of Technol -

ey inUNewHpalang dls. Kake has
worked as an architectural graduate

WR WKH UHODWLRQVKLS 0 RRdédigntRIBE AHhitdtts and now

ZRUNV IXOO WLPH DW WK
housing advocate Te Matapihi. She
KDV ZRUNHG GLUHFWO\ Z
trusts and other groups to real -

ize their aspirations for SDSDNPL
J D housing, P D U Dddvelopment

and expression of cultural values
through the design of the physical
environment.



5. Decolonizing the Colonial City

Presented by Rebecca Kiddle

New Zealand thinks of itself as a rural nation, even .H\ WKHPHYV IURP WKH SURMHFW LQFOX!
though over 80 percent live in urban areas. Relatedly, _ _ )

PRVW OPRUL ,QGLJHQRXV SHRSOH RI ¥RWAIHYFRHNY Ayl degign must include the

land) live in cities; over 80 percent. However, cities have VO'?eS of Indigenous people n‘.they are tore -

taken shape according to Eurocentric and capitalist claim a sense of place for the city.

YDOXHV O0PRUL KDYH EHHQ GLVSRVVHY \Racenrking B @ golitiza) Ba and to this end

tional Indigenous worldviews that support communal must be designed and planned in ways that
REBECCA KIDDLE land title have been displaced in favour of structures enable democratic engagement from the In -
1IJPSXKL 1JPWL 3RURX that privilege private property ownership. These values digenous people who belong to that particular
KDYH ORQJ EHHQ FRQWHVWHG DV OPRUWI®EHG QRQ 0PRUL DO
Becky Kiddle is a senior lecturer in OLHV DVVHUW XUEDQ VSDFHV KDYH D@ZBaygrhetd thit b@ Expliti DR Miues as the
the School of Geography, Environ - places. act of designing is not neutral or value-free.

The Imagining Decolonized Cities (IDC) project,
toria University of Wellington. She funded by th.e'New Zealand National Commlsspn for
holds undergraduate degrees in UNESCO, elicited proposals for a decolonized city us -

SROLWLEV ZRPHQoV DQG JMRIGRIARISH 2%:4 Te{hod. This research is a collab - prization.
and an MA and Ph.D. in urban design RUDWLRQ EHWZHHQ 1JPWL 7RD D OPRU LEH LQ WKH ORZHU

ment and Earth Sciences at the Vic - 4. Designers and other built environment profes -
sionals need to understand the impact of col -

onization before they can contribute to decol -

5. Design and planning processes should uphold
from Oxford Brookes University in North .Islar.ld angl upper South I.sland of New Zealand) o p?restige F;nd au%h?)rity i Ingige _
England. Dr. Kiddle's research focus - and VI(.'J'[OI’Ia University of Welllr?gtorl. .Dr. Kiddle was nous and non-Indigenous groups engaged
es on the relationship between so - the pl‘OjeC't Ieade.r. 'Ifh(.a research |s.st|II in progrgss, but -
cio-cultural factors and space. She the hope is that it will inform planning and design pro - 6. Starchitects and the general pursuit of stardom
LV L Q WHUHVWHG L Q W-KH U Iﬁ%ﬁsr}pl PBrH%LN_eV[%?ﬂ{'&S'd by architects and others create an unhelpful
tity in place-making; the relationship Data gathering took the form of an open urban paradigm that disables genuine engagement

design ideas competition asking for visions of a de - with Indigeneity.

between community building and

public space design; young people’s

involvement in built environment de -
cision-making processes; and edu -
cational space design.

FR,)O RQ L]H_G F_LW\ XVLQJ WZR VLWHYV 3.' In%ilge_'nglu %&Wesvsﬁ&ﬁ HOYbeL%SGI’]tiaj -
Porirua. Alongside this, the IDC team ran workshops

with young people from lower-socioeconomic areas
and organized a symposium on the topic.

ized given the diverse realities and identities of
Indigenous people in the 21st century.
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6. Te Aranga Design Principles

Presented by Jacqueline Paul

In 2006, a hui (gathering) of Maori professionals and supporters came » P DKL (cre&ilze expression);
together at the Te Aranga Marae community centre in Flaxmere to formu - e tohu (cultural landscape);
late a draft National Maori Cultural Landscape Strategy. The participants * D KL(INikg presence).

came from architecture, landscape architecture, planning, engineering,

design, LZL KDWMLEH FODQ GHYHORSPHQW HG X F1A%892 BEANPrEPES 844ESS freprgegsses of economic,

social, environmental and spatial development changes. They are a set
central government. ' p p g y

The strategy seeks to ensure local tribes are well placed to positively of outcome-based principles formulated to provide practical guidance

LQ°XHQFH DQG VKDSH WKH GHVLJQ RI Fxowx{?beBhaﬁﬁﬂ‘é%*R?W%fﬂréheszWR?”?i“\W"ﬁphu WULEDO

boundaries. The principles have arisen from a widely held desire to enhance P D QD

7KH 7H $UDQJD GHVLJQ SULQFLSOHV DUH wRNHEMER YUy ¢ ER JVAY WA WHEP QHQLONYV WR $SXFENOE
Zealand Urban Design Protocol, developed by the Ministry for the Envi - participation in the design of the physical realm. They enable the devel -

ronment in conjunction with the Urban Design Advisory Group. $UDQ JoBment communltyX:ic; und:rs;a.r:d hOYV all can positively engage with
means to emerge or arise. PDQD zZzKHM pe the built environment.

7KH 8UEDQ 'HVLJQ 3URWRFRO FDOOV IRU D VLJBRUPPIS 8 WISTHRES SE&SYPPPIi{pRalrikeg |9 gemonstrate

ity of urban design in New Zealand and a change in the way of thinking cultural approaches and perspectives regarding how to manage and

about New Zealand’s towns and cities. As part of a coordinated program build _En the Iand.. It prowﬂes an (t))||oporthun|ty fO;|OC&I| trlbels t_o enr?.age gnhd
of sustainable development, it aims to ensure that towns and cities are contribute to projects. This enables them to develop relationships wit

authorities and developers and designers. Local tribes can share narra -
successful places for people. P 9

7KH SURWRFRO LGHQWL®HV VHYHQ HVVHQw 'Ed &' B Rft MBI HU RFESW WK FHWKEHR *QGLQ-
create a high-quality urban design — context, character, choice, connec - VLIJQ DQG LQIRUP RWKHUV KRZ WR IXQFWLRQ ZLWt
tions, creativity, custodianship and collaboration. JRU OPRUL WKLV PHDQV WKDW WKHLU LGHQWLW

The Te Aranga Design Principles are a cultural landscape approach to /KH\ DUH DEOH WR SDUWLFLSDWH LQ GHFLVLRQ PD

GHVLJQ WKLQNLQJ DQG PDNLQJ ZKLFK LQFRUSCFEQ”L‘JTHWWO'S’Hiﬁ?me”ﬁ%e)%???[)’%%i”%ﬂ8’5{’13“\5"0’6)3(3%96”56

| EHORQJLQJ 7KHUH LV D UHDVVHUWLRQ RI OPRUL

principles.
7KHVH LQFOXGH JRU SHRSOH RWKHU WKDQ ODRL.JL WKLV'PHDQV F
peoples, education on alternative models of conservation and sustain -
* P D Qauthority); DELOLW\ DQG VPRRWKHU GHYHORSPHQW SURFHYV
* ZKDND S@a§ies and naming); economic gain through marketing of identity, and establishing a sense
* WD Kebvwonment); of unity for Indigenous and Western cultures by creating a set of shared
* P DXU(enWahmental health); principles demonstrating both perspectives.
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Maori wood curving artwork  © Rafael Ben-Ari / Adobe Stock

JACQUELINE PAUL
1JPWL 7GZKDUHWRD 1JP{
1JPWL .DKXQJIJXQX

Jacqueline Paul is an Honours grad -

uate of the Bachelor of Landscape
Architecture program at the Unitec
Institute of Technology in Auckland.

Her dissertation discusses how SbD

S D ND L @ausing, incorporating
OPRUL NQRZOHGJH SUL(
practices can contribute to medi -
um-density housing in cities. It aims

to address issues around home -
lessness, overcrowding, displaced
FRPPXQLWLHYV DQG D-=RU
ing. It also seeks a shift in systems

and models from eurocentric ide -
RORJLHV WR LQWHJUDWL
views. Ms. Paul is a member of the
Auckland Youth Advisory Panel and

a research assistant at the Auck -

land University of Technology.
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/. Nga Aho: Network of Maori Design Professionals

Presented by Desna Whaanga-Schollum

OPRUL DUH FRPPLWWHG WR ZRUNLQJ WRZDUGVWUHLQFWBWLI®OR UD Q@@H \GIHHRRBWRIUH VWUDWHJ\ S
physical and metaphysical understanding of cultural landscape within architecture, visual communications, product design and education.
contemporary New Zealand. 1Jb $KR FUHDWHY D PXOWL GLVFLSOLQDU\ SURIH'
In 2007, a set of guiding principles — the Te Aranga Principles — was complex cultural issues which span economic, social and ecological con -
GHYHORSHG E\ OPRUL SURIHVVLRQDOV DQG VXSE§HRQWHUKL YV SDSBEQURDIF & FAHHIY IWMRWWXSSRUW ZLGHU
health, education, local and central government. The principles assert that an Aotearoa where we can see “our faces in our places.”
pPWKH GHYHORSPHQW DQG DUWLFXODWLRQ RFWKHDRBKR FX QW XOUDRQ OVIEEH RWKHULRODO.GRQY UHDP G
tribute to the health and well-being of all who reside in and visit Aotearoa tions, such as the New Zealand Institute of Architects, Designers Institute
s WKURXJK UHDOL]JLQJ RXU XQLTXH $RWHDURD d Rew B@I&ndRaRd LtHe NEWZeaNddnstitute of Landscape Architects,
7KH 7H $UDQJD 3ULQFLSOHV DUWLFXODWH- DWOR /XIS YRHW RIKWKHHAXBOWRX UWDPARR WID@BVLIQ SURIHV!
scape as a holistic environment that informs and sculpts their identities. “It bases. Central to this position is actively maintaining reciprocal relation -

is not just where we live — it is who we are.” VKLSVY ZLWK OPRUL FRPPXQLWLHY DQG WKHUHIRUH
W LOFOXGHV WKH IROORZLQJ LGHDV sive and skilled support.
OPRUL KDYH D XQLTXH VHQVH RI ODQGVFDS 1JI?D$WKT SURYI_I—(|;VHV SODWI—I||$/LI—J|P yRU ZRUNLQJ UH
’ Q Q Q orloyvlews cultur(gl narra tl ves ang visu Wder%g/ can beQexpressed in the
and future. q
esign environment.
e ltincludes both physical and spiritual dimensions and connects ex - OPRUL GHVLJQ ZLWKLQ 1JbP $KR LV IUDPHG DV D.
WHQGHG IDPLO\ SHRSOH RI WKH ODQG °R&dRehdlderS pdridigatibon and evaluation being core to further develop -
+ It does not disconnect urban from rural. ment of appropriate professional tools.

1Jp $KR DOVR SURPRWHV WKH GHYHORSPHQW RI
GXVWU\ DSSURDFKHYVY OHDGLQJ WR WKH UHJHQHUDYV
in the designed landscapes of Aotearoa.

e ltis enshrined in ZK D N D S(BeBé&alogy], S H S H ribal saying),
W D X S D U(b¢cadrddién to begin a speech), ZK DL N - (hHddhfal
speech), N D U OMuabDchants), Z D L sang, chant), W L N Od@rd D
rect procedure, custom, lore, method), QJbP N-UHUR D WMXUWRKD
P Othe words of our elders) and P D K L (akt Brid architecture).

1Jp $KR ZzDV HVWDEOLVKHG D IHZ PRQWKY DIWHU WKH GHYHORSPHQW RI WKH 7H
Aranga Principles as a vehicle to carry them forward.

1Jp $KR D QDPH SURYLGHG E\ UHVSHFWHG HOGHU +DDUH :LOOLDPV WUDQV
lates as “the many strands.” It suggests the weaving together of the many
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1JPWL 5RQJRPDLZDKLQH 3DKDXZ
HUD .DKXQJXQX

Desna Whaanga-Schollum is a

IRXQGLQJ PHPEHU DQG FKDLU RI 1JP
$KR WKH QHWZRUN RI OPRUL GHVLJQ
professionals. A designer, artist, and

researcher, Ms. Whaanga-Schollum

holds a Bachelor of Design (Visual

Communications) from Unitec Insti -

tute of Technology in Auckland. She

is a Master of Science Communica -

tion candidate and member of the

Indigenous Agroecology research

team at Otago University. Ms. Whaan-

ga-Schollum is actively involved in

OPRUL LGHQWLW\ GLVFRXUVH YLD UHVHDUFK
exhibitions, gatherings and speak -

ing engagements. She sits on the

board of Artspace New Zealand and

the governance committee of Te Uru

Waitakere Contemporary Gallery.
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6(66,21 7:2 €
RESPECTING THE LAND & IDENTITY
1. Cultural sensitivity and environmental responsibility

Presented by Alfred WaughMRAIC

According to First Nations archi -
tect Alfred Waugh, architecture
must be a synthesis of cultur -
al sensitivity and environmental
responsibility. His firm, Formline
Architecture, uses a methodol -
ogy that “focuses on a holistic
view of man’s interconnected -
ness with the environment based
on an Indigenous philosophical
approach.” It's an approach that
helps maintain a connection with
the past while incorporating the
passive sustainability strategies
inherent to Indigenous architec -
ture.

To demonstrate what he calls
“sustainable strategies inspired
by cultural precedent,” Mr. Waugh
recounted the creation of the First
Peoples House at the University
of Victoria. In addition to incorpo -
rating Indigenous elements into
the landscaping and orienting the

building to the cardinal directions
(rather than the university’s grid),
Mr. Waugh built in novel sustain-
ability technologies. They include
energy-efficient water conserva -
tion and displacement ventilation
systems, a totem that doubles as
an air intake, exhaust openings
calibrated to occupant load, and
a ceremonial hall with ventilation
cleverly integrated into its design.
The use of wood and how it
reflects First Nations culture was
also an important design con -
sideration for the First Peoples
House. Mr. Waugh discussed the
many ways in which the building
uses wood, including its tight-fit
timber connections (a modern in -
terpretation of the slotted post-
and-beam connections of Coast
Salish longhouses) and walls in-
spired by the bulrush mats used to
keep drafts out of longhouses.

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium
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He then described how wood can
be used to present and interpret First
Nations culture, showcasing sever -
al other buildings from Formline’s
portfolio. In particular, the Squamish
Lil'wat Cultural Centre in Whistler
uses wood to “connect visitors with
the forest,” featuring a hybrid post-
and-beam system inspired by Salish
longhouses as well as a traditional
log-construction Istken pit-house.
While traditional longhouses are
made entirely of wood, Mr. Waugh's
building is decidedly 21st century,
fronted by a wall of overlapping glass
planks in the style of the Salish long -
house to create a transparent, out -
ward-looking facility.

The combination of site and cul -

ture is another key feature of the
Formline portfolio. When designing
the pavilion at the Liard River Hot
Springs, for example, Mr. Waugh
strived for minimal impact on en -
dangered snails. At the University
of British Columbia’s Indian Resi-
dential School History and Dialogue
Centre, outdoor learning spaces
are provided on both its upper and
lower levels.

As an active and innovative In-
digenous-owned architecture prac -
tice, Formline always takes on the
challenge of embedding cultural
expression in modern architecture
and seeks to develop innovative
sustainable technologies rooted in
Indigenous cultural history.

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium
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ALFRED WAUGH, MRAIC

Alfred Waugh is a member of the
Fond Du Lac (Denesuline) Nation of
northern Saskatchewan and is also

part English and Swedish. He is the
founder of Formline Architecture, a
®UP LQ :HVW 9DQFRXYH!
raised in Yellowknife, NWT, Waugh
ZDV ®UVW HQFRXUDJHG
er to make a positive contribution

to Indigenous peoples. He is the
®UVW ,QGLJHQRXV S-HU\
ate from the University of British
Columbia’s school of architecture
DQG LV DOVR WKH ®UVW
chitect to become LEED (Leader -

ship in Energy and Environmental
'"HVLIJQ FHUWL®HG
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RESPECTING THE LAND & IDENTITY
2. Building for the Future: Passive House for

Indigenous Communities

Presented by Kim Walton

Indigenous communities deserve
housing and buildings that are
smart, comfortable, resilient and

for the Passive House standard.
The Passive House standard of
construction uses established build -

D-RUGDEOH RYHU WLP g sCiéntke Bibcipd t¥ iform the

House energy modeling system is
a best practice tool for the design
Rl FOLPDWH VSHFL®F
velopes. Sustainable, permanent
buildings are respectful of the com -
munity; creating long-term connec -
tions to a place and home.

design of robust building envelopes
that require very little mechanical
irput. LAOR&dsieJHousderemains at a
comfortable temperature regardless
of the outdoor temperature through
appropriate insulation levels, excel -
lent window performance, and air

Passive House or 3DV VLY KtlgXréss. The homes can be heated

is a building standard developed in
Germany by Dr. Wolfgang Feist af-
ter visiting Canada in the 1980s. He
visited the Saskatchewan conser -
vation house built by two Canadian
engineers, Harold Orr and Rob Du-
mont, in Regina in the mid-1970s.
Dr. Feist used what he learned from
the successes and challenges of
this Canadian cold climate house as
the model for determining the goals

with the equivalent energy used by a
hairdryer.

Building and delivering high-per -
formance building envelopes to ru -
ral and remote sites is being done
now. For example, the prefabrica-
tion company, Collective Carpentry,
has several Passive House projects
under their belt. They are currently
installing the wall and roof system
for a church and a medical centre

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium
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for two remote Indigenous commu -
nities in northern British Columbia.

Ms. Walton was the energy con -
sultant for the Valemount Passivhus
(Passive House in Swedish) project
that was installed west of Jasper
in northern British Columbia. Pre -
fabrication of the building compo -
nents in a temperature-and-humid -
ity-controlled environment assures
accuracy and a high-quality prod -
uct, she says. With the building en-
velope in place, interior work can
be done locally in an easy-to-heat
working environment.

The manufacturing of the build -
ing envelope systems takes place in
a small 30-foot-by-40-foot shop. The
pre-fabrication of these buildings
could take place anywhere; ideally,
near the installation site. The skills
needed to do this work could be in -
troduced to community members.
With training, these high-perfor -
mance structures could be produced
and assembled in the communities
where they will be erected. The goal
would be to engage the community
members in the production of homes

and buildings locally, eliminating the
need to transport large and awkward
components.

Locally produced buildings will
encourage pride of place. Skills de -
veloped in producing quality struc -
tures that are constructed to stan -
dards that will enable centuries of
occupation will be a key to the sus -
tainability of the community. Build -
ings that require little or no supple -
mental heating will reduce the need
for unsustainable energy sources.

Another approach to delivering
Passive House buildings to acces -
sible communities is factory-built
prefabricated units. Ms. Walton cit -
ed Britco, a manufacturer with pre -
fabrication experience. Modifying
their standard module manufactur -
ing to achieve Passive House stan -
dards has meant some re-thinking
of their normal practices. Integrat -
ing high levels of insulation and
testing for airtightness in a factory
setting has proven to be a success -
ful approach for a few multi-family
projects, for example at Yale First
Nation in British Columbia.
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KIM WALTON

.LP :DOWRQ LV D OEAWLYV DUFKLWHFWXUDO GHVLJQHU
tute US consultant, and founder of Bow Crown Design, a successful archi -

tectural design, and consulting practice. Ms. Walton has spent the last 35

\HDUV GHVLJQLQJ HQHUJ\ HtFLHQW KRPHV DQG VPDC
ta Foothills. Using her skills in energy modelling and employing excellence in

building science, Ms. Walton designs and manages Passive House and Net

Zero projects across Western Canada. She has a long Métis family history in

WKH /RFNSRUW 6W 3$QGUHZV DY\ &UHHN DQG 3HWH
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RESPECTING THE LAND & IDENTITY

3. Blackfoot Crossing: The Building Form as a
Metaphor for Traditional Knowledge

Presented by Dr. Linda Many Guns

Indigenous teachings can shape ar -
chitecture in profound ways. Dr. Lin -
da Many Guns described the gen-
HVLV RI
Blackfoot Crossing Historical Park
Interpretive Centre, which opened
in 2007, is located east of Calgary
on the Bow River at the historic site
of the signing of Treaty No. 7. Itis a
designated national heritage site.
The 62,000-square-foot centre
was built as a cultural and education
centre for the preservation and pro -
motion of the Siksika Nation's lan -
guage, culture, and traditions. The
building is a place that sustains and

extensive consultative process with
Blackfoot Elders, a consensus was
reached on the symbols that most

Nation in Alberta. Elders were in-
volved with the design and direct -
ed how the several dozen ancient
icons and symbols would appear
within the Blackfoot Crossing build -
ing. Through inclusive interaction at
each stage of the design and con -
struction, a powerful building now
tells the history of the Blackfoot
people, symbolically memorializing
the importance of all aspects of
Blackfoot culture.

UH°HFWV WKH LPSRUWD Q FlHe RTrut UaDd5 Ré¢hrRiliation

al knowledge and how it can be em-
bodied by architecture, said Dr. Many
Guns, a consultant on the project.
The architect was Ron Goodfel -
low, FRAIC, of Calgary. Through an

Commission of Canada recom -
mends education as a means of
bringing about change. The interac -
tions that created the building are a
perfect example of traditional con -

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium

sultation. The voices of the Elders
guided the treatment of the tradi -
tional icons and symbols that are

D VLIQL®FDQW HXFWG WXIH FIRRUH Y D GexibeddebRrithesiubding td Bnsure

their authenticity and realism. The
Elders’ knowledge, their stories, and
traditional consultation grounded
the building in the landscape.

For example, the idea for the
roof form was inspired by a photo
of a teepee cover laid out on the
JURXQG
form is a seamless integration of
a teepee cover and a Sundance
Camp. The centre portion rising
above the main roof represents the
Sundance Lodge. The structures
surrounding the Sundance Lodge
are seven teepee skylights that rep -
resent the Seven Sacred Societies.

The winding north entry wall
represents the Bow River, while

the south entry wall is named the
Chief's Walk and commemorates
the great hereditary chiefs. A bright -
ly coloured glass entry canopy is
designed as a fan of eagle feathers.

Infused with soft light from
above, the Sundance Gallery recalls
the luminous quality of the interior

of a teepee.
Winter was the time for sto -
ry-telling in oral societies. The

IRU SDLQWLQJBlatkidot EeQple®© hay® Reir own

stories and mythologies of the

moon, the planets, and the stars.

7KH ®EUH RSWLF FHLOLQJ
Quest Theatre is a replica of a Janu -

ary night sky, and the constellations

come to life again as modern day
storytellers pass on tales from the

old days.

L
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Source: Linda Many Guns presentation
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Source: Linda Many Guns presentation
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LINDA MANY GUNS

Dr. Linda Many Guns is an assistant
professor in the Department of Na -
tive American Studies at the Univer -
sity of Lethbridge and a member of
the Siksika Nation, Alberta. She ob-
tained her Ph.D. at Trent University in
2013, and her LLB at the University
of Ottawa in 1996. Her research spe -
cialties include Indigenous meth -
odologies, Aboriginal paradigms,
Aboriginal community knowledge
holders, traditional knowledge, Ab -
original policies, storytelling, oral
histories, constitutional law, and art-
based research methodologies. She
has published articles, sits on uni -
versity and community committees
DQG VXSHUYLVHY ®HOGZRUN
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CREATING CONSENSUS & ENGAGEMENT
1. Architecture and Consent

When Europeans arrived in Aus-
tralia, they designed their cities on
what they considered to be empty
paper. But to the Aboriginal peo -
SOH
was already filled with spaces that
have since been written over and
forgotten. In his presentation to
the symposium, Kevin O’Brien, a
descendant of the Kaurareg and
Meriam people of northeastern
Australia, gave an overview of his
Finding Country project — and
how it sought to reveal that lost
history and assert an Aboriginal
origin for architecture in Australia.
Initiated in 2006 and exhibited
as one of the 18 official collateral
events at the 2012 Venice Archi -
tecture Biennale, Finding Country
featured a map of Brisbane. It was
made up of images contributed by
50 different designers and archi -

tects, with each person asked to

take a piece of the city grid and re -

move half of its built environment.
Mr. O’Brien explained the pur-

WKDW SDSHU ZD Mos® & Winding £ouhtry LWis not

to turn back the clock but rath -
er to reveal and rediscover the
pre-existing Aboriginal presence
that has been ignored since Eu-
ropean settlement. The buildings
and structures removed from the
map of Brisbane had, at the time
of their construction, required
different kinds of consent to pro -
ceed. A complex question is then
raised by erasing that “text” of
WKH FLW\
zation rest? And what is the rela-
tionship between architecture and
consent?

Ultimately, Mr. O’Brien’s project
aimed to highlight the confronta -
tion between the traditions of Ab -

Presented by Kevin O'Brien

original space (“country”) and Eu-
ropean space (“property”) — and
emphasize that because all cities
historically enter states of decline,

it is not unreasonable to imagine
an opportunity for the recovery

of “country” through such decline

and the erasure of the built envi -
ronment.

Seeing what has been ren-
dered invisible in the typical Aus -
tralian city is core to work done by
Mr. O’Brien’s architectural prac -
tice and in his studios at the Uni-
versity of Sydney. In architecture,
he says, cultural, professional and

ZKHUH G R Hataiérnix ébligabonskoRed Istand

in conflict when attempting to
engage with Aboriginal contexts.
However, these conflicts can be
overcome by observing a genu -
ine sense of respect for Aboriginal
people and their history.

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium
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CREATING CONSENSUS & ENGAGEMENT

2. Urban Engagements for Indigenous People

Presented by Tiffany Shaw-Collinge

,Q KHU SUHVHQWDW L R Ghat TMas Drigihally KalbZnana-ripen -

Collinge discussed four urban proj -
ects undertaken by the architectur -
DO ®UP DW ZKLFK VKH
Isaac. These projects have had (or
will have) a positive impact on the In-
digenous community in and close to
Edmonton, Alberta.

In 2003, Manasc Isaac trans-
formed a former airport terminal
building into a groundbreaking urban
First Nations high school, Amisk -

ing warehouse, the agency was in
desperate need of a new home that
wéuld NaNow GtDt@ Bpénd its ser -
vices and provide a more welcom -
ing environment for the community.

Ms. Shaw-Collinge described how
Manasc Isaac is helping to create a
safe and positive community hub

der First Nation, O’'Chiese First Na-
tion and Sunchild First Nation.

To be built on a site in the Edmon-
ton River Valley that has been used
for centuries by Indigenous people
foraging for medicinal herbs, Kihciy
Askiy (Sacred Earth) will provide a
natural outdoor space for hosting
spiritual ceremonies, sweat lodges,

WKDW R-HUV PXOWLS OcdtltukaHdavpsFand/ talkig €rcles;

space that is proudly Indigenous in
design.

ZDFL\ $FDGHP\ t WKH ®U V Wsimilarly WWanast @@&ac is work-

in Canada. As the school has grown

ing with Yellowhead Tribal College to

WKURXJK WKH \HDUV Wdévelap d Revi Iiomefdf the ihstitu -

assess how well the building contin -
ues to meet the needs of students
and faculty.

Boyle Street Community Ser -
vices assists 12,000 people each
year challenged by homelessness
and poverty, with more than 70 per -
cent of its clients of Indigenous de -
scent. Working out of a tiny building

tion that will allow it to broaden the
scope of its services to the Yellow -
head Tribal Council. A new facility
will also make it possible for the col -
lege to expand its current education

platform to meet the needs of Indig -
enous students within Edmonton

as well those as in the surrounding
Alexis Nakota Sioux Nation, Alexan-

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium

growing medicinal herbs; and prac -
ticing traditional crafts. Currently in

development, Kihciy Askiy is a joint
initiative between the City of Ed -
monton and Native Counselling Ser -
vices of Alberta.

Looking at these four urban proj -
ects, Ms. Shaw-Collinge empha-
sized that Manasc Isaac enters ev -
ery project with the goal of providing
well designed, creative, culturally re -
sponsible, economically viable and
environmentally sustainable spaces
for Indigenous communities.

7,))$1< 6+$:¢&2//,1*(

7L-DQ\ 6KDZ &ROOLQJH
curator and intern architect based
in Alberta. She holds a BFA from the
Nova Scotia College of Art and De -
sign University, a Masters in Archi -
tecture from the Southern California
Institute of Architecture and works
at Manasc Isaac. In 2012, Ms. Shaw-
Collinge was on the Canadian team
for the Venice Biennale of Architec -
ture. In 2016, her installation piece
3 HK R Quag)chosen for an Indige-
nous art park in Edmonton. Born in
Calgary and raised in Edmonton, she
is of Métis heritage.

L
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CREATING CONSENSUS & ENGAGEMENT

3. Original Teachings: ‘Grandfathered Into’

an Architecture of Reconciliation

Presented by K. Jake Chakasim

RESILIENCE PERSONIFIED

Although it is easy to listen to Indigenous stories, it may be near impos -
sible to make sense out of them, especially when the UHV L GXMHGWYV RI

The act

UHVLGHQWLDO VFKRRO WUDXPD KDYH KDUYHVWHG D GL-HUHQW

relationship to place and material objects. Appropriately enough, it is
my Indigenous language and epistemological foundation from which my
imagination grows and continuously brings me back to a traditional hunt -
ing-harvesting story of ZDONLQJ @QhdvRVEMHLLQNE QRdigenous
landscape with my Mooshim (Cree for grandfather.)

This deeply ingrained PHPRU\ R 8mid3tFthe northern land -
scape continues to shape and reshape my architectural wonderment as
| try to imagine myself in the place of the old ones, Elders, and ancestors
who once were there and to grasp how they might have experienced the
2P XV KNHJ Rs@xnby) landscape.

$V 5XVNLQoV /DPS RI 6DFUL®BGIB® DUFKLWHXGHKWH SURSRV

- réuQo O
maskosokatisiwin:

of displaying resilience, enduring character
NLQpGyF\’gI PLQG ERG\

HV DQ H-HFW RQ WKH KXPDQ PLQG QRW PHUHO\ D VHUYLFH WR WKH KXPDQ IUDPH

,W LV D PRGH RI FRQWLQXLW\ DFURVVY WLPH WKDW LV DW RQFH D IRUP RI KLVWRULFDO
NQRZOHGJH DQG D FRQFUHWH OLQN EHWZHHQ WKH SDVW SUHVHQW DQG WKH IXWXUH
7R SHUIRUP WKLV IXQFWLRQ DUFKLWHFWXUH FDQQRW VLPSO\ FRS\ DQ HDUOLHU VW\OH
W PXVW EH FRQFHLYHG LQ WKH VW\OH LQGLJHQRXV WR D QDWLRQ

If my memory serves me correctly, then the embodied knowledge re -

. . . . . . K th J. W , 1938
ceived from my Mooshim has surely set my imagination free, all the while Pre-residential sehoul (age 5)
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Me and Mooshim (Grandfather), 2017
(age 85)



Source: K. Jake Chakasim presentation

~

liberating him from his childhood pain— HYHQ LI IRU D "HHWLQJ PRPHQW TITLE

Amidst the Hudson Bay Lowlands, on the edge of the grassy mud - Weypiskosiweywin |
°bDWV ZKHUH WKH WLGDO EDQNV PHHW WKH HEE DQG °RZ RI WKH ORRVH 5LYHU ZH 2’315
ZDONHG 5L°H LQ RQH KDQG DQG ,QGLJHQRXV NQRZOHGJH LQ WKH RWKHU VNLOOI)éC()I)\ISTRUCTED
ly, Mooshim would point out a variety of willow and tree samplings from Nipissing First Nation, North Bay, ON
which to choose. Tamarack twigs for decoys, Labrador leaves for tea, but DESCRIPTION
most of his bundle served to restore and shelter the Indigenous mind- Constructed of 2 x 6 x 12 SPF material.
body relationship to place. Playfully Mooshim assembled a hunting blind The artifact served as a festival pavilion for
in what seemed to me like the middle of nowhere. Little did my adoles - s’ir']‘;‘;?'s?;gseirt‘sgtf?ﬁev‘;g:g s;‘zgz:g% Ihn'gah
cent mind know this Indigenous landscape, the Mushkegowuk swamp, cultural context.

akin to a sponge, would be the cultivating ground for my architectural
imagination in the years to come.

Upon being positioned with my back facing the frigid northwesterly
winds sweeping over a thinning boreal tree line, | was instructed to face
due south and observe the sun that seemed to bend across the sky east-
to-west, meanwhile, to listen carefully for the sound of migrating QLV ND
(geese) that juxtaposed the natural cycles shaping place around me.

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium
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Source: K. Jake Chakasim presentation

~

TITLE TITLE »

Weypiskosiweywin Il Weypiskosiweywin 111

DATE DATE

2015 2016

CONSTRUCTED CONSTRUCTED

Toronto Pan Am Games Installation, ON Laurentian University, Sudbury, ON

DESCRIPTION DESCRIPTION

Constructed of 2 x 6 x 12 SPF material. 7KH ®QDO RI WKH VHW WULORJ\ DGGUHVVHG WKH LVVXH

of reconciliation from ‘inside’ the culture.
7KH VHFRQG RI WKUHH GHVLJQ'EXLOG H[HUFLVHV

acknowledges the participation of Northern Foregrounding the danger of lapsing traditional
Cree culture in the International Pan Am Games. forms, design and identities foreign to that
region. The wigwam in place of the iconic tipi

thus ensuring an ethical position of design.
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“Observe and listen,” said Mooshim. “This place may seem like the
middle of nowhere to you now, but it will soon be everything you will
be in search of later in life. It's who we are.”
From that day forward, out on the muskeg, is how | have come to
untangle it. That is, how | imagine the playful innocence of the child
within my Mooshim — unraveled, untouched, and, once again, uninter- K. JAKE CHAKASIM
rupted — out on the land years away from the ideological burden of
residential school.
Mooshim’s story is not a distant memory. In fact, | carry it every D * OLDWH G Z L W K $.W WDZDSLVNDW
) ) ) ' Nation, Jake Chakasim is pursuing
day. It genuinely speaks to the experience of being JUD Q G IDW KH U HGdr & WilRlies at the School of
DQ DUFKLWHFWXUH RI WU XWrke®Ilty @ deep FeRRe@-F L O tdhWMunfl/Qind Regional Planning

Born in Moose Factory, Ontario and

ence for place. Since then, it has morphed into the making of a re - at the University of British Colum -
newed typology informed by the spatiality, sociology, and historicality bia: His research. interests inc_Iude
of the Cree people across the Lower James Bay region. Indigenous planning and architec -

This method of narrating Indigeneity and temporal knowledge from ture. Mr. _Chakasim is on the team
representing Canada at the 2018

the vantage point of the lived experience provides an expressive and Venice Biennale of Architecture
D-HFWLYH WRRO WKDW HYRNHV DQG SURYRNI—Aé{is\mgll—elcipi&@dfgﬁégoﬁgfh\ér{ODQGVFDSH

At the same time, it empowers the 21st-century Indigenous designer King Medal given by the interna-
with a renewed sense of purpose, resurgence, and ability to reclaim our tional Architectural Research Cen -
place of territoriality, and, hopefully, the means to explore a contempo - ter Consortium, to recognize inno -

UDU\ ,QGLJHQRXV W\SRORJ\ VSHFL®F WR WKH Yaignwneguipams sehetaship B H
It is for this reason that Indigenous knowledge and its creative ways architectural design research. He

JLUVW

R-HU WKH SRWHQWLDO IRU ERWK DFDGHPLF DQ¥9S M3l ofANCHBHSEOP U LWLTXHY WKDW

DUH YHU\ PXFK DW WKH FHQWUH RI 81&('(" 9RLFRVT WEFYp o6
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INDIGENOUS DESIGN: TOOLS, METHODS & PROCESSES
1. Re-Operationalizing Indigenous Culture:

Architecture as Storytelling

Presented by Wanda Dalla Costa

7KLV SUHVHQWDWLRAQ
person, investigated architecture as a
contemporary means of storytelling,
alming to preserve culture,
share history, embed values,
and foster collective living.

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium
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InWr@@r@tectp_re@s Wl H k@i §irigr\Afstems. Learning
ticularly rich story to tell. is a communal activity, involving
| will talk about Indigenous ar- family, community, and Elders. It
chitectural storytelling through is an extended cast of characters
WKH FRQYHQWLRQDO ®&nhidhdhaf@ B ¥dnyRri@V RI
a story and through a recent proj - The setting is the second com -
ect, the Niitsitapi Learning Centre in  ponent. The urban Indigenous sto -
Calgary, Alberta, where | was the In- ry in the Niitsitapi Learning Centre
digenous consultant, working with  happened to be a convergence of
Beck Vale Architects. multiple Indigenous geographies.
The school is a pilot project for The geography or place is further
pre-kindergarten to Grade 3. The subdivided into territory — Blackfoot
school's leadership, with the sup - territory, in this case.
port of the Calgary Board of Edu - The third component of con -
cation, proposed using traditional YHQWLRQDO VWRU\WHOOLQ
forms of learning and teaching in  man versus man; man versus So-
the new facility. Architecturally, there  ciety; man versus nature, and man
were few, if any, Indigenous-centred  versus self.
Early Learning precedents to follow. In the Niitsitapi Learning Centre,
In  conventional storytelling, SHUKDSVY DOO FRQ°LFWV ZH
FKDUDFWHU GHYHORSPH&&Wwds\a poneHul @ahwavsus-
component. A fundamental distinc - PDQ FRQ°LFW LQ UHFRQFLO
tion in working in tribal communities  of the residential school teacher to
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a traditional teacher in holistic ed - that had no natural light and views.  and design narratives.
ucation. There was also a powerful Rising action is where the con - The falling action is where the
PDQ YHUVXV QDWXUH- FRIGFWFW) WEGLYWRU\ L Vcdindliéatién® Hegin: Ho Grésolve
enous people of this region have @JHVWHG DOO WKH W\S theEbs@lvels.QlhRthid projettR Qere
a strong tradition of place-based papers, demographics and region - were design and review meetings to
experiential learning; how do you al history. What we understood as FRQ®UP DQG UHVROYH
build place-based traditions into an  some of the drivers but also the Finally, resolution. There was a
urban typology? FKDOOHQJHYVY ZHUH lot of non-standard programming,

There was a man-versus-so - o including an enlarged gymnasium
FLHW\ FRQ°LFW 5HVLCGHJGPHY VAR which could hold the Calgary Indig -
were based on the denigration and ¢ place-based learning in an ur- enous community for a pow wow or
abolition of Indigenous culture. The ban setting; feast. A family and Elders lounge is
,QGLDQ EHFDPH LQ FRQ "l Wocfak WriggeRof Indige - Visible upon entry. The learning cen -
ciety. Finally, man-versus-self. How nous knowledge within a colo - tre encompasses a healing room, a
do we as urban Indigenous people nial education system; wellness clinic and a Gathering of
see ourselves? What is our identity Nations teaching room. We made
within an interrupted and dislocated
history? The high point in a story is the turn - space, and the tipi poles could be

The fourth component in con - ing point. In the Niitsitapi Learning manoeuvred in the hallways into
ventional storytelling is the plot. Centre, the engagement process Storage. Students learn songs,
To every plot, there is a beginning;  quickly turned this into a model for ~ dance, drumming, theatre, and mu -
rising action, high point, and falling  architecture. It's where the com - Sic in the cultural instruction room.
action leading to resolution. munity catalyzed the change. What

The beginning was an existing came out of the engagements were
1972 school with six classrooms  teaching tools, cultural references,

e contemporary urban identity.

WANDA DALLA COSTA

Wanda Dalla Costa is an architect,
a member of the Saddle Lake First
Nation in Alberta, and Visiting Em-
inent Scholar at the Del E. Webb
School of Construction at Arizona
State University. Owner of Redquill
Architecture, she has spent two
decades working with Indigenous
communities in North America. Her
work focuses on culturally respon -
sive design and built environments
as a teaching tool for traditional
knowledge. She holds a Master of

VXUH D WLSL FRXOG ®W L Be\é{gr\r)] RAK A h b Y RiBemn

California Institute of Architecture
and an M. Arch. from the University
of Calgary.
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2. Exploring Conciliation through Architecture
Nehiyawak (Plains Cree) Perspective

46 |

Presented by James K. Bird

James K. Bird designed Words to
Form — an architectural model for a
potential memorial that would put
the words of reconciliation into a
physical form — for his fourth-year
independent study in both archi -
tecture and Indigenous studies at
the Centre for Indigenous Studies,
University of Toronto.

His research responds to the
Truth and Reconciliation Commis -
sion’s (TRC) Call to Action No.79 “...
to develop a reconciliation frame -
work for Canadian heritage and
commemoration.”

tion space that address a troubled
relationship with the Canadian state
and assist in building a new rela-
tionship. Reconciliation had to rep -
resent an ongoing process, a living
process, current and evolving.

The entire site is created in
a circle representing an Indige -
nous concentric worldview. The
site has openings or pathways
in the four directions and evokes
the idea of the medicine wheel as
fixed on the ground.

At the centre of the monument
sits an old-growth tree, a maple.

7KH ®UVW LPDJH LV DIldvyRER Gead lafe the grand -

speaks to the work of words com -

fathers of the forest, knowledge

ing into form and titted in 1 H KL\ D Z e8bers of time, and wisdom keep -
VIOODELFV 1HZ 5HODW¢&R@ te land.

The research took more than a
year to complete. One of the many

The monument space includes
the four major elements of fire,

GL£FXOWLHV ZDV KRZwaéR edtd Yand LSRYQ The sev-

both a monument and a concilia -

en granite stones represent the

HIGHLIGHTS REPORT RAIC International Indigenous Architecture and Design Symposium
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6RXUFH

-DPHV .

%LUG SUHVHQWDWLRQ
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Seven Grandfather teachings of

WKH $QLVKLQDDEH KRGEGHMWW MPEOWMRHRXYDW-LRQV RI

mility, love, wisdom, courage, and
respect. They also represent me -
morial stones. On the backs of the
three-metre-high stones are writ -
ten in order, the names of all the 141
residential schools in Canada. In
the front, where the fountain water
°RZV DUH HQJUDYHG
the many missing children who nev -
er returned home, and neither were
the bodies ever found or repatriat -

%LUG SUHVHQWDWILER to their community. The water

connecting to the land. One of the

tion was the loss of language and
this, in turn, had a huge disconnect
to the land. On all 28 sides are the
various First Nations languages
carved into the language poles.
There are three black granite
platforms in between the fountains.
WheHde® B B HhviteRal First Nations
and Non-Indigenous artist to col -
laborate on sculptures together.
One of the main mandates for
this space is memory. This mon -

°RZLQJ RYHU WKH QD P Hwhent idi€alLaisél bredlies 4 certain

eternal tears of memory. The water

choreography, drawing the partic -

°RZV WRZDUG WKH JU H Dpaht\intd Hté Boao® linl Hesturing

A Dene Arbor covers the eighth
®UH D SURSKHF\ RI

movements that are meant to in -
Ushile la Wantte¢ Cabeda. I this walk-

WDONLQJ VSDFH D UR X Qtdolyhy @€ i$ HGve® thbHonsider

The seven poles in ascending
heights represent language poles
and are symbolic of language re -

the national consciousness and ask
the pressing question, “What is my
part in this?”

FRORQL]D

JAMES K. BIRD

James K. Bird is of 1 HK L\ D ZIeH)
descent and grew up in Fort Smith,

1RUWKZHVW 7THUULWRULF

the Northwest Territories Métis Na -
tion and Athabasca Chipewyan First
Nation in Northern Alberta. A mature
student studying Indigenous studies

and architecture at the University of

Toronto, he plans to pursue a mas-
ter's degree in architecture. Before

pursuing academia, Mr. Bird had
a 25-year career in carpentry and
construction. He sits on several ad -
visory committees in the Indigenous

community and at the University of

Toronto, including its Truth and Rec -
onciliation Steering Committee.
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3. Aboriginal Form — Not Just a Wrapping to Functionality:
Cultural Expression Resulting from Community Consultation

Presented by Harriet Burdett-Moulton

A health centre is one of the most
prominent buildings in a rural and
remote community. It has a high
SUR®OH
and is usually seen as the heart of
the community.

Qikigtani General Hospital in
Igaluit, Nunavut can be seen from
almost anywhere in the downtown
FRUH DQG DV \RX °\
was built in conjunction with Wil -
liam Nycum and Associates. Ny-
cum, and FSC, now Stantec, devel-
oped the functional program for
the Qikigtani Hospital in the late
1990s.

The programming involved
the community which proposed a
small fridge in every patient room
for families to store country food
for patients and visitors — an in-
teresting idea that didn't make it
through the design-development

READ LONG VERSION

there are fewer organized activities
for youth.
For example, when the nursing

phase because of vigilance regard -
ing infection control.
The people wanted the build -

®IJXUDWLYHOLQDQBRWISWHQWOWR U Htatibh W FERGDIFRRE® wasJunder

arms, and this can be seen from construction, children removed the
the air, which is the only access for  expensive rigid insulation under the
people into the city. °RRU DW QLJKW WR XVH DV UDIWV
&RPPXQLWLHYV OLNH MéeR day aHdr W prémkirentJEIder
identity in their buildings. The pro - made a radio announcement and
R®BOU RIDRPRXGW DWQV LV the hrintipaV ¢ch@eled sdhadlHthe
hospital’'s siding as a form of pat- children brought it back. Because
terning. The interior uses graphic the contractor had hired local la -
depictions of local animals to as - bour as part of the construction
VLVW LQ ZD\®QGLQJ D Q@ewwte tb@ouniyHfElt bver -
ordinary space. ship of the project and ensured the
There is a value to having peo- return of the insulation, thus saving
ple from the community partici - $500,000 in replacement and de -
pate in the planning, design, and lay costs.
construction of a facility. People To make a healthcare facility
feel that it is their building and treat  part of the community in rural and
it accordingly. Vandalism, though remote northern locations, Stan -
not unique to northern buildings, tec employs a simple but com -
is often more prevalent because prehensive consultation process,

7KH

6RXUFH +DUULHW %XUGHWW ORXOWRQ SUH\
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which includes informal discussions with the client which is the territorial
or provincial government. In the North, much professional work gets done
in informal settings.
The professional and technical project team confers to identify unique
or high-risk conditions or requirements, such as zones of seismic activity,
"RRGSODLQV H[WUHPH ZLQGV KHDY\ VQRZ GULIWLQJ DUHDV RU SUREOHPV DVVR
FLDWHG ZLWK KXPLGL®HG EXLOGLQJVY LQ FROG DULG HQYLURQPHQWYV
After understanding the requirements of a project, Stantec goes to the
community and consults with the hamlet, local healthcare professionals,
and Elders.
The hamlet or community, in consultation with Stantec, determines the
PRVW DSSURSULDWH ORFDWLRQ DQG JLYHV RxFLDO SHUPLVVLRQ IRU WKH ODQG XVH
The healthcare professionals provide advice on how the healthcare
system works and how improvements can be made in a new facility. They
also comment on community customs and décor.
The Elders give direction on location, look, design, patterning, and
ZD\®QGLQJ 7KH\ RIWHQ EDQWHU ZLWK WKH VFLHQWLVWY DQG SURIHVVLRQDOV RQ
KRZ WKLQJV VKRXOG EH GRQH KLVWRULFDO NQRZOHGJH YHUVXV PRGHUQ VFLHQFH

6RXUFH +DUULHW %XUGHWW ORXOWRQ SUHVHQWDWLRQ
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HARRIET
%85'(77¢028/72ARAIC

In a career spanning more than 40

years, Harriet Burdett-Moulton was

WKH ®UVW WR SUDFWLFH DUFKLWHFWXUH
Nunavut and has than 200 build-

ings in her portfolio. Born and raised

in Labrador, she is Métis with Inuit

roots. Now, a senior architect with
Stantec, she was the second fe -

male graduate architect from Nova

Scotia Technical University. Ms. Bur-
dett-Moulton has been involved in

the design of facilities for education,
recreation and healthcare, places

of worship, and feasibility studies.
Currently living in Dartmouth, Nova
Scotia, she continues to work with
6WDQWHFoV ,TDOXLW RzFH
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The Gathering Circles design-build
initiative was organized by Associ -
ate Professor Manuel Baez, MRAIC,
from the Azrieli School of Archi -
tecture and Urbanism at Carleton
University, along with RAIC consul-
tant Louise Atkins. The goal was to
provide two structures as a lasting

discussions and a review of the stu -
dents’ schematic design ideas. The
origin story sparked the idea to re -
"HFW 7XUWOH ,VODQG
name for North America, in each
project, starting with a circular ce -
dar base with a turtle shell pattern.
Next, there were consultation

R-HULQJ WR WKH OR m2@ingsQrah. thd @Raxty of two

community. The initiative was made
possible through the generous as -

Gignul project sites in the Vanier
and Cummings neighbourhoods in

VLVWDQFH RI *LIQXO -1 O@aBaUR®W +R XV

ing Corporation, an Ottawa Aborig -
inal housing provider and member
of the Ottawa Aboriginal Coalition
and Circle of Elders.

The Gathering Circles de-

The 12 tenants who attended the
Vanier site meeting discussed the
need for security for the backyard lo -
cation of the project and comfortable
seating heights. They favoured a cir -

VLIJQ EXLOG FRXUVH ZDMaRdeditbl idr@atbevings amongst

six-week summer studio to under -
graduate architecture students as

part of their 2017 coursework. Thir -
teen students took part, later divid -
ing into two groups. The course be -
gan with reading several versions of
the Sky Woman and Grandmother
Moon creation story followed by

themselves and visiting family mem -
bers. The students proposed a theme

FHQWUHG DURXQG WKH

the strawberry, of which the tenants
approved. Because of its shape, the
strawberry is also referred to as the
heart berry and is an important food
and medicine in many Indigenous
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communities.

The nine tenants who attended
the meeting at the Cummings site,
calliedk Madaydp LRIdde) Broplasized
the needs and safety of children, a cir -
cular design to hold gatherings, and
space for wheelchairs. The students
proposed a design strategy centred

the footprints of the animals asso -
ciated with the Seven Grandfather
Teachings engraved on its tur -
tle-shell patterned base. The proj -
ect is envisioned as an embracing
eagle with 21 ribs supporting the
overall structure.

Schematic designs of the proj -

DURXQG WKH VLJQL®FDQ Ec¢ts Rierd/ Knidwn Cald Ghd May 27,

The consultations led to the
design of the two projects, envi -
sioned as places for elders, fami -
lies and the young to meet for sto -
ry-telling and the transmission of
cultural identity, diversity, aware -
ness, pride, and wisdom.

Both projects sit on circular,
turtle-shell patterned cedar bas -
es, and provide a seating area that
would face the entrance. The Vani -
eVitrh@he® ¥ pr}dethar hn exte -
rior shell with a spiral pattern and
is supported by a frame consisting
of thirteen ribs. The eagle-inspired
Cummings project addressed the
importance of animals by having

2017 symposium and later, on
June 1, 2017, at the Ottawa Ab -
original Coalition’s Community Fo -
rum at Ottawa City Hall.
%RWK SURMHFWYVY UHTXI
construction-phase detailing and
full material selection as well as ad -
ditional funding for completion.
6WXGHQWYVY ZKR SDUWL
Guillermo Bourget Morales, Sally El
Sayed, Sophie Ganan Gavela, Argel
Javier, Sami Karimi, Cheshta Lal-
it, Lesley Jixuan Li, Danica Mitric,
Sepideh Rajabzadeh, Ruamporn
(Ronnie) Ridthiprasart, Catherine
Sole, Tharmina Srikantharajah and
Wendy Run Di Yuan.
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